my 








8/4/76, Roosevelt Stadium (photo credit: Jim Anderson) 











In June, after a nineteen-month hiatus from the road, 
the band returned to regular touring. Tickets for this 
first tour were available only through mail order, 
though many Deadheads who weren't on the Dead’s fan 
club mailing list, and therefore didn’t receive the ticket 
order form included in the band’s newsletter, simply 
photocopied the form and mailed away successfully for 
tickets. 

It was obvious from the very first shows in the 
Northwest that major changes in the band’s onstage 
sound and repertoire had occurred since they last 
toured. Many songs return in a slower tempo: “Friend 
of the Devil,” “Cosmic Charlie,” “Saint Stephen,” and 
“Not Fade Away” are the most obvious examples. And 
the band’s ability to access the same sort of deep psy- 
chedelic realms previously reached through improvisa- 
tion seemed to have been lost. Songs such as “Playing in 
the Band” could sometimes seem to be almost pointless 
exercises in directionless, uncohesive improvisation. 
With the return of a second drummer, the band found 
itself adopting a tighter, more focused form. It pre- 
vented the loose excursions available with only one 
drummer. On the other hand, some songs became 
strong platforms for newly unfolding visionary hori- 
zons. “Dancin’ in the Streets” returned as a strong jam- 
ming platform, this time in a disco incarnation. Also, 
“Lazy Lightnin’” and, to a lesser degree at first, “The 
Music Never Stopped” and “Cassidy” were starting to 
serve as vehicles for serious jamming. And the band 
seemed to have rediscovered its old ability, last seen in 


1969, to segue seamlessly from one seemingly unrelated 
song to another. Fantastic combinations of songs were 
once again possible: “Let It Grow” > “Wharf Rat” > 
“The Other One,” or “Franklin’s Tower” > “Dancin’” 
> “The Wheel” > “Samson and Delilah” were typical 
examples of this rediscovered talent. 

Three oldies but goodies, “Minglewood Blues,” 
“High Time,” and “Comes a Time,” returned in much 
the same style as they had first appeared. A small batch 
of exciting new songs appeared in the repertoire: “Sam- 
son and Delilah,” “The Wheel,” and “Might As Well.” 
One of the sweetest Garcia band tunes ever, “Mission in 
the Rain,” was temporarily adopted by the Dead, but 
alas, it was only played by the Dead five times ever, all 
of them during this year. 

As a whole, 1976 gave us a Grateful Dead clearly 
working, sometimes struggling hard, to redefine itself. 
On one hand, it was a band that had left behind its far- 
left-field esoteric/mystical character. While this was dis- 
appointing for many Deadheads, the resulting sound 
was a more down-to-earth, structured style, which made 
the Dead’s live music much more accessible for a larger 
audience. 

From this point on, concert taping and tape trading 
grew dramatically. Tapers were now recording virtually 
every show. Six shows during this year were broadcast 
on the radio, making for juicy tapes. The only show 
completely uncirculated on tape from 1976 is the 
Cincinnati, Ohio, show played on October 2, 1976. 

Tapes to get: 6/9, 6/12, 6/14, 7/18, 9/25, 10/9. 





